Note to educators
As educators, it is imperative to give our students the most well-rounded, thorough educational experience that we
possibly can. This opportunity to encounter the arts firsthand will give you another classroom tool to do just that.
In addition to igniting a passion for theatre in the hearts of your students, our hope is that it can be an educational
experience as well. This Educator’s Guide is designed to incorporate state standards into your everyday lesson plans to
encourage your students to take a look into the deeper meaning of this important play. Please use this guide as a tool to
expand their knowledge of your school’s curriculum beyond this Community School of the Arts production.
The 2016-17
2015-16 CSA School Performance series has been made possible by donations from:
This project was funded in part by a grant
from the Community Foundation of Grant
County, Indiana, Inc., made possible by generous donors since 1984.

Table of Contents
Table of Contents

What is arts integration.....................................................................................................................3
What is arts
integration.......................................................................................................3
Learning
Styles........................................................................................................................................4
Learning styles........................................................................................................................4
characters....................................................................................................................................5
aboutthe
theplaywright,
author....................................................................................................................5
About
michael slade..............................................................................................6
about
the characters...........................................................................................................6
plot
summary
and things to think of before the play....................................................................7
about the musical...................................................................................................................7
Terezin............................................................................................................................8
questionsfacts................................................................................................................................9-10
before and after the show.............................................................................8
holocaust
Things to think and write about.......................................................................................9
terminology........................................................................................................................11
math and scence
abbreviated
time lineconnections...........................................................................................10
of the holocaust.....................................................................................12-15
music
and art connections.................................................................................................11
The
butterfly...........................................................................................................................................16
character
sign project...............................................................................12-13
The
butterflywanted
project......................................................................................................................17-19
cause and
effect...............................................................................................................14-15
putting
it together:
the collaboration of theatre....................................................................20
create terminology..............................................................................................................................21
a candy.......................................................................................................................16
theatre
Sweet lessons.........................................................................................................................17
writing
prompt......................................................................................................................................22
1st Grade
culture
at Standards........................................................................................................18-19
terezin................................................................................................................................23
2nd Grade
Standards......................................................................................................20-22
state
academic
standards...........................................................................................................24-25
Puttingetiquette...................................................................................................................................26
it All Together: The Collaboration of Theatre.............................................23
Theatre
Theatre
About
TheEtiquette...................................................................................................................24
community school of the arts.....................................................................................27

About CSA................................................................................................................................25
22

WHAT IS ARTS INTEGRATION?

A definition and checklist from The Kennedy Center’s Changing Education Through the Arts program.
Arts integration is an approach to teaching in which students construct and demonstrate understanding through an
art form. Students engage in a creative process which connects an art form and another subject area and meets evolving
objectives in both. Some educators confuse any effort to include the arts in their classroom with arts integration. While
all types of arts-based instruction are encouraged, it is helpful for educators to know when they are engaged in arts
integration. To achieve this awareness, an Arts Integration Checklist is provided. Educators answering “yes” to the items in
the Checklist can be assured that their approach to teaching is indeed integrated.

Approach to Teaching
• Are learning principles of Constructivism (actively built, experiential, evolving, collaborative, problem-solving, and
reflective) evident in my lesson?

Understanding
• Are the students engaged in constructing and demonstrating understanding as opposed to just memorizing and reciting
knowledge?

Art Form
• Are the students constructing and demonstrating their understandings through an art form?

Creative Process
• Are the students engaged in a process of creating something original as opposed to copying or parroting?
• Will the students revise their products?

Connects
• Does the art form connect to another part of the curriculum or a concern/need?
• Is the connection mutually reinforcing?

Evolving Objectives
• Are there objectives in both the art form and another part of the curriculum or a concern/need?
• Have the objectives evolved since the last time the students engaged with this subject matter?
For more thoughts about this subject and a wealth of
useful information (including lesson plans) go to:
http://artsedge.kennedy-center.org/educators.aspx
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Incorporating Learning Styles
Visual/Spatial - Students will be engaged by the on stage actors, set, and
props used to convey the message of the show.
Verbal/Linguistic - Students will be able to focus on the language of the
show and will be able to communicate the message of the show to peers and
teachers following the performance.
Logical/Mathematical - Students will use reasoning skills to predict and
analyze actions that take place during the show.
Bodily/Kinesthetic - Students will be able to perform their own
interpretations of adaptations of the show in class to their audience of
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About the Author

Roald Dahl
Roald Dahl was one of the greatest story-tellers of all time. He was born in Llanduff,
South Wales, of Norwegian parents, in 1916, and educated in English boardingschools. Then, in search of adventure, the young Dahl took a job with Shell Oil in
Africa. When World War II broke out he joined the RAF as a fighter pilot, receiving
terrible injuries and almost dying in a plane crash in 1942.
It was following this “monumental bash on the head” and a meeting with C. S.
Forester (author of the famous Captain Horatio Hornblower stories) that Roald Dahl's
writing career began, with articles for magazines such as The New Yorker. He wrote
successful novellas and short stories for adults, such as Tales of the Unexpected,
before concentrating on his marvelous children's stories. The first of these, James and
the Giant Peach, in 1960, was followed by Charlie and the Chocolate Factory, and an
unbroken string of hugely successful, best-selling titles.
Roald Dahl worked from a tiny hut in the pale orchard of the Georgian house in
Great Missenden, Buckinghamshire which he shared with his wife, Liccy. He was
always brimming with new ideas and his many books continue to bring enormous
enjoyment to millions of children and their parents throughout the world.
Roald Dahl died on November 23, 1990.
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About
the
characters
More than 30 characters appear in Roald Dahl’s (pronounced
ROW-all DOLL) Willy Wonka. The main characters are:

Charlie Bucket
- a poor boy

Violet Beauregarde
- a girl who loves gum

Mike Teavee
- a boy who is
obsessed with
television

Veruca Salt

Augustus Gloop
- a boy who loves food

- a spoiled, bossy girl

Other characters in addition to the children who tour the chocolate factory are:
Charlie Bucket’s family including Charlie’s parents and Charlie’s four grandparents
AND of course..... the Oompa Loompas, factory workers
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About the musical
In the musical, Willy Wonka owns a magical and mysterious chocolate
factory. Although he excels at making candy, he would like to retire. He
hopes to find the right person to take his place. Charlie Bucket’s family
is poor. They do not have enough money to buy food, warm clothes, or
even some candy. Charlie dreams of making chocolate bars, just like his
father, grandfather, and grandmother used to.
Everyone, but especially Charlie, is excited to learn that
Willy Wonka has started a contest. The five lucky people
who find golden tickets inside Wonka chocolate bars
get a tour of the chocolate factory and a lifetime
supply of chocolate. Charlie wants badly to win, but
cannot afford to buy candy.
At the last minute, Charlie finds the final golden
ticket. He joins the other winners—Augustus,
Violet, Veruca, and Mike—on a fantastical
tour of Wonka’s chocolate factory. Wonka’s
workers, the Oompa Loompas, make the
tempting treats.
During the tour, each child breaks Wonka’s rules.
Before Charlie leaves, he admits to Wonka that he
broke the rules. Moved by Charlie’s truthfulness,
Wonka gives Charlie an incredible gift…

Willy Wonka

- the eccentric owner
of the factory
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questions before the show
1. Charlie wants to find a Golden Ticket more than anything. When he finally unwraps a
Golden Ticket inside his chocolate bar he feels his greatest dream has come true! If you
could unwrap a Golden Ticket, what “dream come true” would it be for, and why?
2. Charlie gets to choose one family member to go on the tour of Wonka’s Chocolate Factory with him. Charlie chooses his Grandpa Joe. What is something special you would like to
do with one of your grandparents, and why?
3. Wonka makes his dreams come true inside his factory, creating all sorts of incredible
and delicious candy treats in unimaginable ways! If you could create a new candy that had
magical powers, what would it be, how would it taste, and what would it be able to make
you do?
4. Some of the children who enter Wonka’s factory are greedy and demanding. There are
negative consequences to their behavior. How can we act with kindness and good manners at home, at school, and when in a new situation?

questions after the show
1. Do you think Augustus, Violet, Veruca and Mike all deserved the treatment they received
for their greedy actions? Why or why not? How do you think these characters changed after
their trip to the Chocolate Factory?
2. Try recalling all of the different rooms the children and Mr. Wonka visited in their tour
through the factory. If you could create a new room in Wonka’s factory, what would it be and
what sorts of candies would it make?
3. Willy Wonka chose to give Charlie his entire factory at the end of the tour. What qualities
does Charlie exemplify that makes Wonka trust him to take over the factory?
4. What are the different moral lessons Wonka and the Oompa-Loompas try teaching Augustus Gloop, Violet Beauregarde, Veruca Salt and Mike Teavee?
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Things to think and write about
• Retell the story from the point of view of one of the other children.
• Retell the story from the point of view of an Oompa Loompa.
• Write a letter from each of the children to Mr. Wonka after their visit to the factory.
• Imagine that the was one more ticket available and a new child found it. What are
they like? How do they feel about visiting the chocolate factory?
• Charlie's grandparents were 'as shrivelled as prunes' and 'as bony as skeletons'. Can
you think of other similes to describe things?
• Roald Dahl uses words like 'repulsive' and 'repulsive' to describe the Gloop family.
Can you think of any other similar adjectives? Can you think of more positive
adjectives?
• Make up names for some of Wonka's newest chocolate bars, using the old names as a
starting point for ideas.
• There is 'complete pandemonium' in Charlie's house when he finds the golden ticket.
What does this mean?
• Write a biography for Willy Wonka? Where was he born? What was his life like when
he was growing up? What amazing adventures has he had throughout his life?
• Create a storyboard which shows different scenes from the book, e.g. Mr. Wonka
greeting the children when they first arrive at the factory, the exploration of the
chocolate room, travelling in the great glass lift.
• Willy Wonka warns the children not to get lost when they first enter the Chocolate
Factory. Imagine that one of them does wander off where they shouldn't. What might
they discover?
• Everything is made of sweets and chocolate in the Chocolate Room. Imagine that
your classroom is made of similar things and describe what it is like.
• The Oompa Loompa use words like 'gorge', 'guzzle', 'feed' and 'feast' in their songs to
describe one of the children eating. Can you think of any other synonyms?
• Identify rhyming words in the Oompa Loompa's songs. Can you find more words that
rhyme with these? Could you make a rhyming dictionary?
• Imagine that you were given a stick of Willy Wonka's chewing-gum meal. Write
some sentences / paragraphs to describe how it tastes and how the delicious flavours
change as you chew it.
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Math and Science Connections
• Look at a selection of chocolate bars and sweet packets. Find out how much they weigh. Put
the items in order, from the lightest to the heaviest.
• Grandpa Joe offers Charlie a silver sixpence that he has been hiding. Can you investigate predecimal currency and find out how it differs from current denominations?
• Charlie finds a 50p coin in the street. Find out what can be bought with just 50p. Explore how
many fifty pence coins would be needed to buy certain items (e.g. a toothbrush, a magazine, a
television).
• Charlie walks past the chocolate factory every day and smells the delicious chocolate. Later,
he goes on to taste some of the delicious treats. Use this as a starting point for learning about
different senses.
• Prince Pondicherry wanted a palace made of chocolate.
Discuss why chocolate might not be a very good building
material.
• If someone was given a lifetime supply of chocolate
(like the children in the story), what might be the
effect on their body?
• Willy Wonka 'invented a way of making
chocolate ice cream so that it stays cold
for hours and hours without being in
the refrigerator.' Could you investigate
the best insulators to keep a pack of
chocolate ice cream cold?
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Music and Art Connections
• Design a golden ticket to be hidden inside a chocolate bar.
• Draw pictures of the different expressions on Charlie's face at various points in
the story, e.g. When he opens his birthday chocolate bar and doesn't find a golden
ticket, when he finds the 50p in the street, when he meets Mr. Wonka for the first
time?
• When Willy Wonka describes Loompaland, he explains that it has 'thick jungles
infested by the most dangerous beasts in the world - hornswogglers and
snozzwangers and those terrible wicked whangdoodles.' Could you create a new
creature from Loompaland? Could you add labels to show its different features?
• Draw a picture of the Inventing Room in the chocolate factory. What happens
inside there?
• Design some lickable wallpaper for your bedroom. What would it have on it?
• The Oompa Loompas make up lots of songs throughout the story. Could you
compose a tune for some of their songs? Could you make up new lyrics to describe
another of the events in the story?

Look at the illustration of
Charlie's house. Can you
think of words to describe
it? Could you write a
paragraph, or more,
about it? How is it similar/
different to your house?
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Character wanted sign project
Use the template provided on page 13 and follow the directions below to
create “Wanted” signs for the characters in Willy Wonka. Use your imagination
to describe what each character could have done to be wanted by the police!

WANTED

1. Describe what the character looks like.
2. Draw the character.
3. Think of something the character
has done and why she is wanted by the
police. You can make the crime related
to something that has happened in the
book, or you can make up something
new that the character has done.
4. Describe where the character was
when they were last seen by another
person.
5. Write a narrative describing the action
that happened and what made the
character commit this crime. Try to use
interesting adjectives and colorful verbs
in your narrative.
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Cause and effect
All the children who entered Wonka’s factory made specific choices that resulted in
varying consequences! Review the characters listed below and complete the causes and
effects of each character’s actions.

Augustus Gloop
CAUSE: Despite all the candy and chocolate available for the kids to eat, why did
Augustus go against Mr. Wonka’s instructions and drink from the chocolate river?
_________________________________________________________________________
_________________________________________________________________________
EFFECT: What happened to Augustus when he went ahead and drank from the
chocolate river? What are the long-term effects of Augustus’ decision?
_________________________________________________________________________
_________________________________________________________________________

Violet Beauregarde
CAUSE: Despite Mr. Wonka forbidding the kids to taste anything in the Tasting Room,
why did Violet go ahead and try the new gum, anyway?
_________________________________________________________________________
_________________________________________________________________________
EFFECT: What happened to Violet once she tried the new gum?
What are the long-term effects of Violet’s decision?
_________________________________________________________________________
_________________________________________________________________________

Veruca Salt
CAUSE: Why does Veruca demand her father get her a trained miniature squirrel, even
though Mr. Wonka tells her they are not for sale?
_________________________________________________________________________
_________________________________________________________________________
EFFECT: What happens to Veruca when she doesn’t quit demanding to get her way?
What are the long-term effects of Veruca’s decision?
_________________________________________________________________________
_________________________________________________________________________
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Mike Teavee

Cause and effect cont.

CAUSE: Why does Mike wanted to be transmitted through the Television Chocolate machine?
_________________________________________________________________________
_________________________________________________________________________
EFFECT: What happens to Mike when he is finally transmitted through the Television Chocolate
machine? What are the long-term effects of Mike’s decision?
_________________________________________________________________________
_________________________________________________________________________

Charlie Bucket
CAUSE: How does Charlie conduct himself during the tour through Wonka’s factory? Why do you
think he conducts himself this way and doesn’t react like the other children?
_________________________________________________________________________
_________________________________________________________________________
EFFECT: Because of the choices he makes during his tour of the Chocolate Factory, what happens
to Charlie? What are the long-term effect’s of Charlie’s actions?
_________________________________________________________________________
_________________________________________________________________________

Looking for an Heir
In the musical, Wonka is looking for an heir
(pronounced AIR)—someone to take
over the chocolate factory and carry on his
work. Think of something important that
you do and take pride in.

______________________________________________
______________________________________________
______________________________________________
______________________________________________
______________________________________________
______________________________________________

If you needed to find someone to take
your place, how might you go about it?

______________________________________________

What qualities would you want that person
to have? Why?

______________________________________________

Discuss or write your ideas.
After the performance, discuss the
qualities that Wonka sought for his
replacement.

______________________________________________
______________________________________________
______________________________________________
______________________________________________
______________________________________________
______________________________________________
______________________________________________
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Create a candy
Willy Wonka is a master at coming up with new candy treats that taste delicious and are
exciting to eat! What are some of your favorite candy treats? Think about the way these
candies taste, look, how they are packaged, and how you eat them. What makes these
candies your favorite? Use the guide below to create your very own new candy creation!
What are three words to describe how your new candy creation tastes?
1. ________________________________________________________________________
2. ________________________________________________________________________
3. ________________________________________________________________________
What does this candy look like?
What shape is it?____________________________________________________________
What color is it?_____________________________________________________________
What is the candy’s texture (is it crunchy, soft, chewy, etc.)? _________________________
__________________________________________________________________________
__________________________________________________________________________
__________________________________________________________________________
What makes this candy special and unlike any other candy currently on the market?
__________________________________________________________________________
__________________________________________________________________________
__________________________________________________________________________
__________________________________________________________________________
The name of this new candy creation is: _________________________________________
__________________________________________________________________________
In the space below, draw a picture of your new candy creation!
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sweet lessons
Willy Wonka loves candy and all things sweet. However, Mr. Wonka and the
Oompa-Loompas know quite well that there is indeed too much of a good thing. This is
something Mr. Wonka and the Oompa-Loompas try teaching the children who enter the
Chocolate Factory…however, not all the kids understand this right away.
In the pieces of candy below, write in the lessons of good behavior and manners,
honesty, gratitude, hard work and giving revealed in the story of CHARLIE AND THE
CHOCOLATE FACTORY.
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1st Grade Indiana State Standards
READING: Literature
Learning Outcome
1.RL.1 With support, read and comprehend literature that is grade-level appropriate.
Key Ideas and Textual Support
1.RL.2.1 Ask and answer questions about main idea and key details in a text.
1.RL.2.2 Retell stories, fables, and fairy tales in sequence, including key details, and demonstrate
understanding of their central message or lesson.
1.RL.2.3 Using key details, identify and describe the elements of plot, character, and setting.
1.RL.2.4 Make and confirm predictions about what will happen next in a story.
Structural Elements and Organization
1.RL.3.1 Identify the basic characteristics of familiar narrative text genres (e.g., fairy tales, nursery rhymes,
storybooks).
1.RL.3.2 Identify who is telling the story at various points in a text.
Synthesis and Connection of Ideas
1.RL.4.1 Use illustrations and details in a story to describe its characters, setting, or events.
1.RL.4.2 Compare and contrast the adventures and experiences of characters in stories.

WRITING
Learning Outcome
1.W.1 Write routinely over brief time frames and for a variety of purposes and audiences.
Writing Genres: Argumentative, Informative, and Narrative
1.W.3.1 Write logically connected sentences to make a proposal to a particular audience (e.g., a parent,
classmate, etc.) and give reasons why the proposal should be considered.
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1st Grade Indiana State Standards cont.
1.W.3.2 Develop a topic sentence or main idea, provide some facts or details about the topic, and provide a
concluding statement.
1.W.3.3 Develop topics for stories or poems, using precise words to describe characters and actions and
temporal words to signal event order, with ideas organized into a beginning, middle, and ending.
The Writing Process
1.W.4 Apply the writing process to –
* With support, develop, select and organize ideas relevant to topic, purpose, and genre; revise writing
to add details (e.g., sentence structure); edit writing for format and conventions (e.g., correct spelling of
frequently used words, basic capitalization, end punctuation); and provide feedback to other writers.
* Use available technology to publish legible documents.
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2nd Grade Indiana State Standards
READING: Literature
2.RF.1 Demonstrate an understanding of the five components of reading (print concepts, phonemic
awareness, phonics, vocabulary, and fluency and comprehension) to build foundational reading skills.
2.RL.1 Read and comprehend a variety of literature within a range of complexity appropriate for grades 2-3.
By the end of grade 2, students interact with texts proficiently and independently at the low end of the range
and with scaffolding as needed at the high end.
2.RL.2.1 Ask and answer questions (e.g., who was the story about; why did an event happen; where did the
story happen) to demonstrate understanding of main idea and key details in a text.
2.RL.2.2 Recount the beginning, middle, and ending of stories, including fables and folktales from diverse
cultures, and determine their central message, lesson, or moral.
2.RL.2.3 Describe how characters in a story respond to major events and how characters affect the plot.
2.RL.2.4 Make predictions about the content of text using prior knowledge of text features, explaining
whether they were confirmed or not confirmed and why.
2.RL.3.1 Describe the overall structure of a story, including describing how the beginning introduces the story
and the ending concludes the action.
2.RL.3.2 Acknowledge differences in the points of view of characters and identify dialogue as words spoken
by characters, usually enclosed in quotation marks.
2.RL.4.1 Use information gained from the illustrations and words in a print or digital text to demonstrate
understanding of its characters, setting, or plot.
2.RL.4.2 Compare and contrast versions of the same stories from different authors, time periods, or cultures
from around the world.
2.RV.1 Use words, phrases, and strategies acquired through conversations, reading and being read to, and
responding to literature and nonfiction texts to build and apply vocabulary.
2.RV.2.1 Use context clues (e.g., words and sentence clues) and text features (e.g., table of contents, headings)
to determine the meanings of unknown words.
2.RV.2.2 Identify relationships among words, including common synonyms and antonyms, and simple
multiple-meaning words (e.g., change, duck).
2.RV.3.1 Recognize that authors use words (e.g., regular beats, repeating lines, simile, alliteration,
onomatopoeia, idioms) to provide rhythm and meaning in a story, poem, or song.
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2nd Grade Indiana State Standards cont.
WRITING
2.W.1 Write routinely over brief time frames and for a variety of tasks, purposes, and audiences; apply
reading standards to write in response to literature and nonfiction texts.
2.W.2.1 Form letters correctly and space words and sentences properly so that writing can be read easily by
another person.
2.W.3.1 Write a logically connected paragraph or paragraphs, that introduce an opinion, with a concluding
statement or section and multiple reasons to explain why a certain course of action should be followed.
2.W.3.2 Write a paragraph or paragraphs on a topic that introduce a topic, provide facts and details about the
topic, and provide a concluding statement.
2.W.3.3 Develop topics for friendly letters, stories, poems, and other narrative purposes that – * Include a
beginning. * Use temporal words to signal event order (e.g., first of all). * Provide details to describe actions,
thoughts, and feelings. * Provide an ending.
2.SL.1 Listen actively and adjust the use of spoken language (e.g., conventions, vocabulary) to communicate
effectively with a variety of audiences and for different purposes.
2.SL.2.1 Participate in collaborative conversations about grade-appropriate topics and texts with peers and
adults in small and larger groups.
2.SL.2.3 Listen to others, take one’s turn in respectful ways, and speak one at a time about the topics and text
under discussion.
2.SL.2.4 Ask for clarification and further explanation as needed about the topics and texts under discussion.
2.SL.2.5 Build on others’ talk in conversations by linking comments to the remarks of others.
2.SL.3.1 Determine the purpose for listening (e.g., to obtain information, to enjoy humor) and paraphrase or
describe key ideas or details from a text read aloud or information presented orally or through other media.
2.SL.3.2 Ask and answer questions about what a speaker says to clarify comprehension, gather information,
or deepen understanding of a topic or issue.
2.SL.4.1 Using appropriate language, recite poems and rhymes, and tell a story or recount an experience, in
an organized manner, with appropriate facts and careful attention to sensory details, speaking audibly in
coherent sentences and at an appropriate pace.
2.SL.4.2 Create simple presentations that maintain a clear focus, using various media when appropriate to
clarify ideas, thoughts, and feelings.
2.SL.4.3 Give and follow multi-step directions.
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2nd Grade Indiana State Standards cont.
2.ML.1 Recognize the role of the media in informing, persuading, entertaining, and transmitting culture.
2.ML.2.1 Recognize that media can be sources for information, entertainment, persuasion, interpretation of
events, and transmission of culture.

Science
2.PS.1 Plan and conduct an investigation to describe and classify different kinds of materials by their
observable properties.
2.PS.2 Predict the result of combining solids and liquids in pairs. Mix, observe, gather, record, and discuss
evidence of whether the result may have different properties than the original materials.
2.PS.3 Construct an argument with evidence that some changes caused by heating and cooling can be
reversed and some cannot.

Math
PS.2: Reason abstractly and quantitatively. Mathematically proficient students make sense of quantities
and their relationships in problem situations. They bring two complementary abilities to bear on problems
involving quantitative relationships: the ability to decontextualize—to abstract a given situation and
represent it symbolically and manipulate the representing symbols as if they have a life of their own, without
necessarily attending to their referents—and the ability to contextualize, to pause as needed during the
manipulation process in order to probe into the referents for the symbols involved. Quantitative reasoning
entails habits of creating a coherent representation of the problem at hand; considering the units involved;
attending to the meaning of quantities, not just how to compute them; and knowing and flexibly using
different properties of operations and objects.
2.M.4: Estimate and measure volume (capacity) using cups and pints.
2.M.7: Find the value of a collection of pennies, nickels, dimes, quarters and dollars.
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Putting It Together

the collaboration of Theatre
Putting on a show is a little like building a big machine – hundreds of small parts must be put together
piece by piece to bring a story to life on stage. Most of the work must be completed long before opening
night. Mounting a musical at The Community School of the Arts requires many different people to work
together. At The Community School of the Arts, the artistic director and the Theatre compANY directors
choose the scripts that they think
will make the best season. The
artistic director then assigns a
director, choreographer and a team
of designers for each show.
these specialized artists have
specific jobs to do.
The director is the leader. He/she
makes most of the decisions about
the play and often spends months
before rehearsals begin meeting
with designers and thinking about
his or her vision for the show.
The music director is in charge of
the singing and instrumental music.
Some musicals may require a small
accompaniment of piano and drums,
while others involve an entire orchestra. The choreographer creates all the movement and dancing.
These three artists will work very closely to make sure the acting, singing and dancing all come together
effectively. Meanwhile, the set designer, costume designer, lighting designer and sound designer are reading
the script and talking with the director about how the musical will look and sound. These designers have
assistants and crews to help them build, paint, sew and set up all of the show’s material and technological
elements. While the director and other compANY directors hold auditions to find the right actors for the
part, the marketing and public relations department of CSA are busy creating posters and other marketing
materials to get the word out about the show and to help the box office sell tickets. The administrative
staff helps each of these departments. The actors may go through three or four auditions before finally
being chosen to be in the cast. Once selected, each cast member must learn his/her lines, songs and dances.
Actors in the csa theatre company have only one week of rehearsals on stage before the show opens, and
one to three rehearsals on stage with the orchestra. In this short amount of time, they must get used to
their costumes, make-up and props. Hundreds of hours and thousands of dollars later, the ushers have
seated the audience, the lights have dimmed, and the hard work of the cast, crew and staff is about to turn
into theatrical magic.
20
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THEATRE ETIQUETTE
Seeing a musical presented by the community school of the arts is a unique and exciting experience. All
the members of the production, both cast and crew, work hard to give you a great show. As an audience
member, you also have an important job. You must help the performers give their best performance
possible. You can do this by practicing these rules of theatre etiquette:
• Do laugh when the performance is funny.
• Do applaud when the performance is over. Applause is how you say “Thank you” to the performer. The
actors will bow as you applaud. That is how they say “Thank you for coming.”
• Do stand and applaud if you thought the show was outstanding.
• Don’t forget to turn off your cell phone. A ringing or buzzing phone can be very distracting. It can
also be embarrassing for you if it is your phone that is disrupting the show!
• Don’t text during the performance.
• Make sure to visit the restroom before the production begins.
• Don’t speak or whisper during the performance...whispering is still speaking, so only in an emergency
should whispering occur.
• Remember that the Overture (introductory music) in musical theatre is part of the performance, so
remain silent when the show begins.
• Don’t take pictures during the performance. It can be very distracting to the actors and it can result
in an accident.
• Don’t put your feet up on the seats or kick the seat in front of you.
• Do remain in your seat for the entire performance. If you must leave, exit during intermission. In an
emergency, calmly walk toward the nearest exit.
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Mission

The Community School of the Arts provides arts education and enrichment
with excellence and fiscal responsibility. By making the arts available to all
people, the Community School of the Arts is dedicated to serving the
community through opportunities for creative expression.

Vision

The Community School of the Arts recognizes the arts as an expression of our common culture and the diversity of the human
experience. The CSA presents an interdisciplinary arts program for arts enjoyment, education, and participation in the
visual, literary and performing arts with a commitment to excellence, fiscal responsibility, and availability for all people.

Igniting a community of potential through arts and creativity.

Our Values

Who• diversity
we serve
community • accessibility
• innovation • excellence
Dreamers • Creators • Performers
Serving artists of all ages throughout north-central indiana

What we do
sing • draw • act • Dance • compose • sculpt • compete
Providing opportunities to explore creativity through arts education

Where we are located
beautiful downtown marion
two locations: CSA Main building and Sofie Salin annex
both located on the square

Community School of the ARts • 305 S. Adams, Marion, IN 46952 • 765.662.6263 • info@csa-marion.com
www.csa-marion.com
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